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night than with the action of the figures. It
probably illustrates the story of Rama and Sita's
exile in the forest by the banks of the GodavarL
The hunters are scantily dressed like forest
hermits. The woman, concealed behind a bush,
holds a lantern and tinkles a small bell to attract
the herd of deer. The man armed with bow
and arrows has just shot the leader of the herd,
the terrified does scattering in all directions.
The gleam of the lantern is given by discreet
touches of gold.
The interest of the picture does not, however,
lie in the figures, but in the charm of the landscape
setting and serenity of its translucent chiaroscuro,
which makes one feel the stillness of the night,
broken only by the tinkling of *the hunter's bell
and the scampering feet of the frightened deer.
The upper part of the picture is simply but
beautifully composed with a broad, winding
river, a thick dump of trees, and the stailit
sky; the dark, heavy foliage massed against
the sky, and the silver-grey reflection on the
water. Rocks and stunted shrubs and a sugges-
tion of a mountain stream fill up the foreground.
The picture is painted in a very low key, but the
colour is luminous and Ml of atmosphere; there
is a beautiful sentiment in the whole design, like
Mozart's music in its limpid, flowing melody.
Hie art of the Moguls was not suppressed by
the interdicts of Aurangab, and did not die with